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LEXICAL PECULIARITIES OF TRANSLATING AGATHA 
CHRISTIE'S DETECTIVE STORIES INTO ROMANIAN 

Corina IORDAN, FacultateaădeăLimbiăşiăLiteraturiăStrăine 

Traducereaă reprezintăă redareaă înă scrisă aă unuiă teбtă dintr-oă limbăă sursăă într-o 
limbă-Ġintă.ăDeoareceăПiecareălimbăăareăpropriul mod de a exprima anumite lucruri, 
traducătoriiă Пolosescă tehniciă leбicaleă specialeă deă traducere.ă Înă acestă articol,ă neă
propunemăsăăprezentămădiПicultăεileăleбicaleăînătraducereăγiăstrateРiileădeădepăγireăaă
acestora,ă înă bazaă detectiЯeloră AРatheiă Christie. Concluziile privind analiza 
contrastiЯăăaădetectiЯelor,ăscriseădeăAРathaăChristie,ăreprezintăăПinalitateaăcercetăriiă
efectuate.  

Translation implies a correct and clear rendering of what is expressed in 
one language by means of another language. Translation techniques are the 
transformative tools used by a translator in order to overcome the contextual 
inconsistencies when translating the units of the original text. 

The analysis of the classifications of translation techniques given by four 
Russian linguists: T.Kazakova, V.Komissarov, L.Barhudarov and A.Parshin 
showed that a common classification does not exist. That is why we have 
provided our own classification. Since lexical translation techniques are 
applied at the word level, we believe that they should include the following 
techniques: transliteration, transcription, calque, concretization, generaliza-
tion, equivalence, addition, omission, and explanation.  

The literary translation has certain peculiarities, such as: high sense work-
load; perception of the text is affected by: the culture, the subtext, the na-
tional characteristics, etc.; the means of information: epithets; comparisons; 
metaphors; neologisms of authors; irony, etc. Since the translation of literary 
texts is complicated due to a high sense workload, and the translator often has 
to create a completely new text in another language, literary translation is an 
art accessible only for the privileged ones. Only an ingenious writer 
mastering perfectly a foreign language can translate the belles-lettres style 
bearing a definite emotional and stylistic message.  

We analyzed Agatha Christie's detective stories, featuring Hercule Poirot 
and Captain Hastings: The Million Dollar Bond Robbery and The Jewel 
Robbery at the Grand Metropolitan and their translation, made by Iordana 
FОrОnţăКnНăڌtОПКnăFОrОnţ. 

Among the lexical difficulties encountered in the detective stories we 
have singled out: the translation of proper names, terms, idioms, context-
bound words, etc. which represent a challenge for every translator. 

In the analysed books we have identified fifty proper names. All these 
proper names were rendered into Romanian through different translation 
techniques, such as: transliteration: Liverpool, Hercule Poirot, etc.; equiva-
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lence: London – Londra, Belgian – belgian, Tuesday – marĠi,ă etc. Those 
rendered through equivalence, most of them are not proper names in 
Romanian, such as: Belgian; Tuesday. Also, there are proper names rendered 
through: calque: London and Scottish Bank – Banca londonezo-scoĠiană; 
explanation: Profiteer – îmboРăĠiĠiiăde peste noapte; omission: L. & N. W. R., 
England; and also through a combination of translation techniques, such as: 
addition + transliteration: Cheshire Cheese – restaurantul Cheshire Cheese; 
equivalence + transliteration: Rendez-vous Restaurant – Restaurantul 
Rendez-vous. In conclusion, most of the proper names were rendered through 
transliteration. 

We have also identified sixty-six terms. The majority of terms were 
rendered into Romanian through equivalence: thief – hoĠ,ă ПinРer-print – 
amprentă,ă robberвă – jaf, etc. However, some of the terms were rendered 
through other lexical translation techniques, such as: transliteration: Scotland 
Yard – Scotland Yard; concretization: to search – aă percheziεiona,ă crimeă – 
comitere de jafuri. In the second example rendered through concretization, 
we can notice the fact that the translators have specified what type of crime is 
discussed about in the story, since there are several types, such as murder, 
burglary, aggravated-assault, arson, etc. There are also cases when the 
translators used the explanation in order to render the terms into Romanian: 
paying-in clerk – ПuncĠionarăcareăîncaseazăăbani; and generalization: female 
searcher – ПemeieădeălaăpoliĠie. 

Speaking about the technical terminology, we can state the fact that it is 
not very specialized and complicated. In comparison with other authors of 
detectives, Agatha Christie attracts the reader through the creative plot 
structures, psychology, enigmatic style, intrigue and careful story deve-
lopment. For her the literary aspect counts a lot more, than the technical one. 

We have identified twenty one idioms in the analysed stories. And we 
classified them according to Vinogradov's classification into: phraseological 
fusions (e.g. to be at the seaside – a fi dezorientat; to go over something 
through a tooth comb – aătreceăprinăciurăγiăprinăsită); phraseological unities 
(e.g. to cross swords with somebody – aăîncrucişaăsabiaăcuăcineЯa;ătoădriЯeă
someone mad – aăînnebuniăpeăcineЯa, etc.); and phraseological combinations 
(e.g. to stare someone in the face – a fi izbitor; to have to do with something 
– a avea de-a face cu ceva, etc.). As it can be noticed, the most complicated 
idioms are the phraseological fusions. The translators have rendered them 
either through a Romanian equivalent, like in the case of the idiom, to go 
over something through a tooth comb; or they have rendered the meaning of 
the idiom, like in the case of to be at the seaside. 

In the process of translating idioms there are some difficulties, and due to 
this fact, according to Mona Baker, there are four problem solving strategies 
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to overcome such probable difficulties: using an idiom of similar meaning 
and form: frightened to death – înПricoşatăde moarte; to cross swords with 
somebody – aăîncrucişaăsabiaăcuăcineЯa. This example consists of equivalent 
lexical items, they both in the source and target language constitute idioms 
and they are fixed expressions. Other strategies are: using an idiom of similar 
meaning, but dissimilar form: to go scot-free – aăscăpaăbasmaăcurată, to go 
over something through a tooth comb – aă treceă prină ciură γiă prină sită; 
translation by paraphrase: to be at the seaside – a fi dezorientat, to be on the 
safe side – aă luaă toateămăsurileă deă asiРurare; translation by omission. We 
can mention the fact that the number of idioms which were translated by 
paraphrase prevails, and this is the most common way of translating idioms.  

We have identified lots of context-free words, such as: names of persons 
(Hercule Poirot, Philip Rodgeway); names of cities (Liverpool, Brighton); 
names of organizations (Scotland Yard), which were rendered through 
transliteration; and terms (robbery – jaf; private inquiry agent – detectiv 
particular). The terms have their permanent equivalents in Romanian. 

Also, we have identified examples of context-bound words, an example is 
tСОăПoХХowТnР:ă“SСОăwКsăpОrСКpsăКЛoutăПТvО-and-twenty, with big brown eyes 
and a perfect ПТРurО.”ăInătСТsăsОntОnМОătСОăworНă figure has many equivalents 
in the Romanian language, such as: ciПră,ă sumă,ă calcul, etc. The context 
shows very well that the word figure in this sentence has the meaning of 
human body shape.  

False friends represent another difficulty for translation. There were 
selected forty examples of false friends. An example of such false friends is 
the English word office ТnătСОăПoХХowТnРăsОntОnМО:ă“TСОăХКstămomОntătСКtătСОă
bonds are seen as bonds is in the office of the London and Scottish Bank on 
tСОă mornТnРă oПă tСОă 23rН.”ă TСТsă worНă sООmТnРХyă rОsОmЛХТnРă tСОă RomКnТКnă
word oficiu, which in the Romanian language has the following meanings: 1. 
sОrvТМТuă (КНmТnТstrКtТv);ă 2.ă înНКtorТrО,ă ПunМڏТО;ă 3.ă sХuУЛăăЛТsОrТМОКsМă; in fact 
has the equivalent – birou. 

The conclusion is that every translation is a creative process that should 
be marked by the individuality of the translator, but the main task of the 
translator is to transfer in the translation all the characteristics of the original; 
and in order to create an adequate artistic and emotional experience, the 
translator has to find the best language tools: find synonyms, related artistic 
images and so on. 

Literary translation should be fully comprehended in terms of the original, 
just knowing a foreign language is not enough, one needs a special skill – the 
ability to feel idioms and word plays, and be able to convey the artistic image. 
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THE ROLE OF METAPHOR IN LITERATURE.  
MEANS OF RENDERING IT FROM ENGLISH INTO ROMANIAN 
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VorăПiăabordateăsubiecteăimportante,ăprecumăclasiПicareaăşiăПuncĠiileămetaПorei.ăDeă
asemenea, vor fi prezentate trei tehnici de traducere a metaforelor conform 
linРЯiγtilorăPeterăNeаmarkăşiăNataliвaăDobrвnska.ăVoră ПiăprezentateăcсteЯaăeбempleă
ceăconĠinămetaПoreădinăromanulă„WhiteăFanРȚădeăJackăLondonăşiădinăpoemulă„Romeoă
andăJulietȚădeăWilliamăShakespeare.ă 

“The essence of metaphor is understanding and experiencing one kind of 
thing in terms of another” [1, p.5]. According to the acknowledgement of the 
linguists, nowadays there are considerable changes connected with the 
problem of relationships between language and thought. For the last 30 years 
there was a gradual rise of interest to the metaphor – to the notion that exists 
more than 2000 years. 

Metaphors fall into two main criteria: there are morphological and 
semantic metaphors. In the first criterion are included the following types of 
metaphor: prepositional, vocative, appositional, adjectival, adverbial, verbal 
and possessive nouns metaphor. Semantic metaphors are: active, absolute, 
complex, compound, sleepy, implicit, submerged, and root metaphor. 

In a literary work metaphors can serve a variety of functions, below are 
some of them:  

1. they act as an ornament to enhance the beauty of speech and can add 
ornamental or poetic flourish to language; 

2. they can give new meanings to words already in common use [2, 
p.46]; 

3. they make the text more dramatic, colorful, witty and attractive; 
4. they act as the aesthetically pleasing component of language, because 

they ably and charmingly fill up the gaps between word and sense; 
5. they can underpin the cognitive function of conceptualizing also by 

ОnСКnМТnРă tСОă ХТstОnОr/rОКНОr‟să КЛТХТtyă toă РrКspă Кnă КЛstrКМt,ă oră unПКmТХТКră oră
difficult- to-grasp concept using a more concrete, familiar, easy-to-grasp 
concept [3, p.19]. 
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