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»Muzica este mediatorul dintre viata spirituala si cea a
simturilor”

Ludwig van Beethoven

Opera lui Dimitrie Cantemir contine o bogatd incarcatura nu doar
de cunoastere stiintificd, ci si una de cunoastere artistica. In arta mu-
zicala, savantul de formatie enciclopedicd vede o modalitate specifi-
ca de gandire in cautarea frumosului, o gandire bazatd pe cunoasterea
de esenta reflexiva, care comporta trairi subiective, determinate de
subtilitatea exprimarii pe calea sunetelor. Astfel, pentru a explica fe-
nomenul muzical, D. Cantemir apeleaza la unul din principiile de
cunoastere filosofica, acordand prioritate factorului rational in com-
prehensiunea creatiei artistice-muzicale.

Actul de creatie, in conceptia cantemiriand, este perceput ca o
manifestare a activitdtii umane de gandire si exprimare prin mijloa-
ce specifice, acestea fiind imaginile artistice de mare profunzime si
perspicacitate a formei melodice, aidoma unor manifestari de pura
esenta filosofica. Referintele artistice-muzicale in ,,Istoria ieroglifi-
ca”, ,,Cartea stiintei muzicii”, ,,Metafizica” indica asupra sensului
filosofic atribuit de D. Cantemir unor notiuni, raportate indirect la
fenomenul artistic-sonor (,,theorie”, ,,praxis”, ,,canon” s.a.). Totoda-
ta, reflectdnd asupra muzicii ca materie a introspectiei filosofice, ala-
turi de alte preocupari din sfera spirituald, eruditul carturar explica
si alti termeni sau notiuni culturale (,,theatru”, ,tragedie”, ,,come-
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die”, ,,melodie”, ,,harmonie”, ,,viers”, ,,lird” s.a.) proprii artei sonore.
Glosarea acestora, Intreprinsd in “’Istoria ieroglifica”, este inserata in
indexul de neologisme, reprezintand o achizitie importantd pentru
limba romana, fapt ce i-a imbogatit substantial lexicul activ. Facand
o privire de sinteza asupra celor mentionate, putem constata ca, prin
contributiile sale la aria investigatd, Cantemir se prezintd un adept
convins al cunoasterii fenomenului muzical-artistic de pe pozitiile
gandirii stiintifice, orientdndu-1 in asa fel la jonctiunea meditatiei
filosofice.

»Music is the mediator between the spiritual life and that of the
senses”

Ludwig van Beethoven

Dimitrie Cantemir’s works contain a rich load not only of scienti-
fic knowledge, but also of artistic knowledge. In the art of music, the
encyclopedic scientist sees a specific way of thinking in the search
of beauty, a thinking based on the knowledge of reflective essen-
ce, which involves subjective feelings, determined by the subtlety
of expression through sounds. Thus, in order to explain the musical
phenomenon, D. Cantemir appeals to one of the principles of philo-
sophical knowledge giving priority to the rational factor in compre-
hending the artistic-musical creation.

The act of creation, in the Cantemirian conception, is perceived as
a manifestation of human activity of thought and expression through
specific means, these being artistic images of great depth and insight
of the melodic form, similar to manifestations of pure philosophical
essence. The artistic-musical references in ,,Hieroglyphic History”,
,»The Book of Music Science”, ,,Metaphysics” indicate on the philo-
sophical meaning attributed by D. Cantemir to some notions, indi-
rectly related to the artistic-sound phenomenon (,,theory”, ,,praxis”,
»canon”, etc.). At the same time, reflecting on music, as a matter
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of philosophical introspection along with other concerns in the spi-
ritual sphere, the erudite scholar also explains other cultural terms
or notions (,,theater”, ,tragedy”, ,,comedy”, ,,melody”, ,,harmony”.
»viers”, lyre”, etc.), typical for the art of sounds. Their glossary, un-
dertaken in 1Hieroglyphic History”, is inserted in the index of ne-
ologisms, representing an important acquisition for the Romanian
language, a fact that has substantially enriched its active lexicon.
Making a brief synthesis of the above mentioned, we can state that,
through his contributions to the investigated area, Cantemir presents
himself as a convinced follower of knowing the musical-artistic phe-
nomenon from the positions of scientific thought, thus orienting it to
the junction of philosophical meditation.

Cuvinte cheie: D. Cantemir, cunoastere filosofica, cunoastere ar-
tistica, fenomenul muzical-artistic
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