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Filosofia pragmaticd propune o abordare esteticd a artei ca forma de
experientd, in comparatie cu teoriile semnificative — reprezentationala,
expresiva, institutionala si ludica. Pornind de la ideea ca pragmatismul
se raporteaza asupra trairilor si starilor emotionale ale receptorului ope-
rei de artd sau al diverselor manifestari artistice, iar, la nivel filosofic
si metodologic, pragmatismul devine o perspectiva de interpretare a
textului cultural-artistic, vom aborda problema experientei receptorului
discursului teatral — realizari artistice/scenice concrete din perspectiva
psihanalitica. O asemenea teorie complementara a artei poate releva
mai bine sau mai fidel practicile artistice contemporane, evidentiind
ideea ca textul este locul de intdlnire in care ,,dialogheaza” autorul si
contextul enuntdrii cu receptorul si contextul interpretarii, iar spectaco-
lul ca discurs teatral este, in acest sens, un exemplu elocvent.

Teatrul contemporan se orienteazad nu atat la ideea de purificare prin
artd cat la realitdtile crude, directe. De aceea astdzi mai putin ne in-
trebam dupa spectacol: ,,Ce a vrut sd spuna autorul/regizorul”? si mai
mult ,,De ce se intampla astfel ? Cine sunt eu? Care este/ar trebui sa fie
relatia mea cu alteritatea”? s.a. Prin analizele unor discursuri teatrale
evidentiem acest aspect pragmatic al artei spectaculare, accentuand ro-
lul ei asupra cunoasterii de sine ca factor al dezvoltarii personale. Or,
gandirea artistica psihanalitica, in diversele e1 aspecte, a influentat cul-

textului care devine discurs in procesul comunicativ.
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Pragmatic philosophy proposes an aesthetic approach to art, as a
form of experience, compared to significant theories — representati-
onal, expressive, institutional and ludic. Starting from the idea that
pragmatism relates to the feelings and emotional states of the recipi-
ent of the work of art or of various artistic manifestations, and, that
at philosophical and methodological levels, pragmatism becomes a
perspective for interpreting the cultural-artistic text, we will address
the problem of the receiver’s experience with the theatrical discourse
— concrete artistic / scenic achievements from a psychoanalytic per-
spective. Such a complementary theory of art can better or more fa-
ithfully reveal contemporary artistic practices, highlighting the idea
that the text is the meeting place, where the author and the context of
enunciation ,,carry on a dialogue” with the receiver and the context
of interpretation, and the show, as theatrical discourse, is an eloquent
example in this sense.

Contemporary theater focuses not so much on the idea of purifi-
cation through art as on the cruel, direct realities. That is why, today
after the show, we ask ourselves less: ,,What did the author / direc-
tor mean”? and more ,,Why does this happen? Who am [? What is
/ should be my relationship with otherness”? etc. By means of the
analyses of some theatrical discourses, we highlight this pragmatic
aspect of the spectacular art, emphasizing its role on self-knowledge
as a factor of personal development. Or else, psychoanalytic artistic
thinking, in its various aspects, has influenced the culture of intellec-
tual life, openness to and confidence in the possibilities of the text
that becomes discourse in the communicative process.
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