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Genul literar fantasy este relativ tânăr, de aceea traducătorii care luc-

rează cu romane fantasy nu deаin, de obicei, suficiente resurse teoretice care 

să îi ajute să traducă aceste texte într-un mod priceput. În lucrarea noastră 

vom investiga provocările pe care le putem întâlni în timpul traducerii 

romanului fantasy, punând accent special pe particularităаile lexicale ale 

genului dat. Noi vom analiza rolul pe care îl joacă numele proprii Юi 

cuvintele ocazionale în fantasy, precum Юi strategiile de traducere a acestora 

din limba engleză în limba rusă. 
Literary translation deals with literary texts, whose main function 

is to make an emotional or aesthetic impression upon the reader. One 

of a literary translator's primary tasks is to reproduce this quality in 

translation [5, p. 51]. 
Fantasy as a term is a bit tricky as in their in-depth definitions 

critics considerably depart, however the major theorists within the 
field – Tzvetan Todorov, Colin Manlove etc. – all agree that fantasy is 
about the construction of the impossible [2, p. 1]. Fantasy has its roots 
in myth, and authors very often choose to include mythical elements 
into their worlds. Thus, it is important that a translator have some 
background knowledge on the myths and legends of different cultures. 
Authors often get inspired by myths when they give names to their 
characters and locations or create occasionalisms. As proper names 
and occasionalisms largely help authors create, showcase and explain 
their fictional world, we defined them as the main lexical features of 
fantasy genre. Understanding how and why certain names are given to 
literary characters will help the translator choose the best way to ren-
der them, especially when it comes to fantasy literature. 

From a translational perspective, names in literature can be broadly 
divided into two categories: conventional names and loaded names. 
Conventional names are those seen as ‘unmotivated’ for translation, 
since they apparently do not carry a semantic load. Loaded names, 
which are those seen as ‘motivated’ for translation, include those 
fictional and non-fictional names that are suggestive and have 
particular connotations. 
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Conventional names are usually rendered through transcription or 
transliteration. 

1. Harry Potter was a highly unusual boy in many ways [4, p.7]. 

Гаɪɪɢ Пɨɬɬɟɪ — ɧɟɨɛɵɱɧɵɣ ɦɚɥɶɱɢɤ ɜɨ ɜɫɟɯ ɨɬɧɨɲɟɧɢɹɯ [7, 

ɪ.3]. ɉɨ ɜɫɟɦ ɫɬɚɬɶɹɦ, Гаɪɪɢ Пɨɬɬɟɪ ɛɵɥ ɜɟɫɶɦɚ ɧɟɨɛɵɱɧɵɦ 

ɪɟɛёɧɤɨɦ [8]. 

The name of the protagonist is central in probably all works of 

fiction, because it can influence the reader’s impression not only about 

the character but also about the whole piece of writing. The name, 

Harry Potter, is almost as typical a British name as a name can get. 

Giving a fictive person such a normal name can be used to emphasize 

the character’s normality in comparison with the surroundings [1, p. 

336-337], as well as help the reader relate to him. Secondly, the name 

clearly refers to Great Britain, connecting the story to a particular 

culture. Therefore translators of this series in general have not altered 

the name [1, p. 125-126]. Both M. Litvinova and M. Spivak use the 

traditional translation Ƚаɪɪɢ, and transcribe his surname, which in our 

opinion is the best solution. Using calque here would create an 

unnecessary comic effect. 

A problem is rather presented by the translation of the loaded 

names. The translator's approach to each name should be individual. 

We should consider what the author wanted to convey by choosing 

each character's name.  

2. Severus Snape was pulling off the Invisibility Cloak [4, p. 262]. 

Эɬɨ ɛɵɥ Сɟɜɟɪɭɫ Сɧɟɝɝ. Ɉɧ ɫɛɪɨɫɢɥ ɫ ɫɟɛɹ ɦɚɧɬɢɸ-ɧɟɜɢɞɢɦɤɭ [7, 

ɪ. 419]. Зɥɨɞɟɭɫ Зɥɟɣ ɫɬɚɫɤɢɜɚɥ ɫ ɫɟɛɹ ɩɥɚɳ-ɧɟɜɢɞɢɦɤɭ [8]. 

 Severus Snape is depicted as a very unpleasant person, both in his 

appearances and behavior. His first name comes directly from Latin 

severus, “severe”. There are numerous definitions to “severe”, but in 

none of them can we find any connection to “evilness”. This already 

proves M. Spivak’s handling of the name quite erroneous. The name 

is obviously a semantically expressive one, as it contains significant 

connotative content that strengthens the descriptions of the character 

given in the text and also offers further information about the fictive 

person. 

Litvinova rendered his first name by transcription, while rendering 

his last name by replacing it with a name with a different connotation 
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that overlaps with that of the first name, at the same time there 

remained some similarities with its original phonetic structure. 

“ɋɟɜɟɪуɫ ɋɧɟɝɝ” effectively conveys the coldness of Snape’s 

character. The reader, however, would still have the same associations 

with Snape’s personality even if the translator chose to transcribe both 

his first and last name. That’s why many readers prefer his name to be 

rendered as “ɋɟɜɟɪуɫ ɋɧɟɣɩ”. Spivak, however, replaces the 

character’s name completely with another connotation, trying to 

convey his qualities in an easily understandable way for child 

audience. The replacement, though, proves to be misleading, as in the 

later books we uncover that it does not match the character’s 

personality and neither gives clues to the path he is following 

throughout the series. It will also sound very inappropriate in the 

continuation of the Harry Potter series from the stylistic point of view, 

as the next books gradually gain a much darker tone. 
Occasional words are new words which do not apply to the usage 

and language tradition. They are created and live only in a certain 
context and out of it they are not reconstituted. The metho-ds of nonce 
words’ translation are: transcription and transliteration; loan 
translation and descriptive counterparts (an explanation of the English 
word’s meaning). 
3. Non-magic people (more commonly known as Muggles [4, p. 7]. 
Ʌɸɞɢ, ɜ ɱɶɢɯ ɠɢɥɚɯ ɧɟɬ ɜɨɥɲɟɛɧɨɣ ɤɪɨɜɢ (ɛɨɥɟɟ ɢɡɜɟɫɬɧɵɟ ɤɚɤ 

ɦаɝɥы [7, ɪ. 3]. ɇɟ ɜɥɚɞɟɸɳɢɟ ɦɚɝɢɟɣ ɥɸɞɢ (ɛɨɥɟɟ ɢɡɜɟɫɬɧɵɟ ɤɚɤ 

ɦɭɝɥы) [8]. 
Muggle is derived from the word "mug," which refers to a gullible 

person. M. Litvinova transcribed the word (ɦаɝɥ), while M. Spivak 
mixed transcription and transliteraltion. We think that here, as in most 
cases, transcription is a more preferable technique. 
 In this paper we have attempted to outline the difficulties that a 
translator may encounter while dealing with fantasy literature, as well 
as the decisions he or she can make in order to skillfully render such 
texts. Dealing with fantasy, it is important that the translator have 
some background knowledge on myths and legends, as they are often 
the source of inspiration for fantasy writers. In fantasy, most of the 
proper names and occasionalisms and have a particular connotative 
meaning. The translator of a literary text is expected to make a careful 
study of the genre the text belongs to, the other works of the same 
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author, the peculiarities of his individual style and so on. 
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Lucrarea de cercetare vizează figurile de stil utilizate de E.A. Poe în 

capodoperele lui Юi traducerea sale în limbile rusă Юi germană. Sunt dez-

văluite de noi următoarele motive teoretice: caracteristicile limbii engleze 

literare; stiluri funcаionale Юi rolul lor în limba engleză; capodoperele lui E. 

A. Poe ca un domeniu de cercetare a mijloacelor expresive Юi figurilor de 

stil; principalele metode Юi tehnici de traducere în cadrul operelor literare. În 

ceea ce priveаste partea practică a lucrării noastre de cercetare, exemple de 

astfel de structuri sintactice Юi semantic- stilistice sunt studiate Юi analizate 

împreună cu traducerea lor. 

The translator had the responsibility of finding a solution to the 

most daunting of problems, and he declared that the functional view 

must be adopted with regard not only to meaning but also to style and 
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